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and their fear of her anger establishes it even before she
speaks; throughout this part of the trilogy she is the
* wrangling woman* [7] of Edward's reproach, and at
last the * captive scold * [8] of Gloucester's. York's long
and abusive speech [9] does much to impress Mar-
garet's character upon the audience, and works up an
atmosphere of violence before she Stabs him which
makes the a& doubly significant; it may be noticed
that York's reference to her as an 'Amazonian trull' [10]
indicates that the a&or of Margaret muSt have been of
some Stature, and gives support to the supposition that
it was played by an older, and consequently taller boy
than was usual.

The wooing of Lady Grey [n] by King Edward is
badly written and its lack of nuance is accentuated by
the Stichomythia in which much of it is cast. The
scene perhaps is introduced for relief, and to help in
elucidating the character of Gloucester. In any case,
Lady Grey is a very minor role, easily filled by a boy
of no great talent.

RICHARD III
The moSt interesting scene in Richard III from the
point of view of this discussion is that in which Richard
woos Lady Anne [12]. The scene opens with a
grieving speech, caSt in the familiar formal mould, in
which Lady Anne mourns for King Henry, and by her
appearance in the garb of a. widow, and by her pro-
fessions, establishes herself in the minds of the spec-
tators as a bereaved and heart-broken woman. After